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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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To answer the following questions you must use both texts.

Using information from both texts, explain briefly in your own words what
happened as a result of the volcanoes erupting in Anjer and in Iceland? [4]

(AO1 2a and b)
This question tests the ability to select and synthesise evidence from different texts.
Give 0 marks for responses where there is nothing worthy of credit.

Give 1 mark to those who struggle to offer a relevant detail from each of the texts or
offer relevant detail from just one text.

Give 2 marks to those who select a range of relevant material from each of the texts,
e.g. In Iceland the volcano exploding attracted lots of tourists to the area but in
Sandrick’s account the volcano caused the whole town of Anjer to be destroyed.

Give 3 marks to those who synthesise, with some understanding, a range of relevant
detail from both texts, e.g. In Iceland, people living near the exploding volcano had to
leave their houses quickly but it became a tourist attraction, whereas in Anjer the
volcano was much more destructive and the whole town of Anjer was destroyed.

Give 4 marks to those who synthesise with clear understanding and provide an
overview drawn from a range of relevant detail from both texts, e.g. both explosions
showed how dangerous volcanoes could be. The volcano in Anjer caused a tidal
wave that quickly destroyed the town. Most of the people in the town were killed. In
Iceland, although the volcano meant people living nearby had to leave their homes
for their own safety, it quickly became a tourist attraction. It was still dangerous
though, as some tourists had to be taken to safety when a new crack in the volcano
appeared.

Details that candidates may select, explore or respond to:

Robbins
e landscape and atmosphere affected — repulsive smell/ash/lava

¢ Haf Jonsson and his family had to leave their home for a short while

¢ the volcano attracted lots of tourists

e some tourists had to be taken to safety when a new crack in the volcano opened up
e it caused locals to become anxious about a more dangerous volcano

Sandrick

e landscape and atmosphere affected — smoke/fire/volcanic rock

the townspeople were terrified by the sight and sound of the volcano
the eruption caused a sudden and huge tidal wave

the town of Anjer was completely destroyed

very few people escaped with their life — 'a mere handful ... escaped’

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.
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To answer the following questions you must use both texts.

EE' Using information from both texts, explain briefly in your own words what happened as
a result of the volcanoes erupting in Anjer and in Iceland. [4]





On August 26, 1883, the Krakatoa volcano erupted, creating a deadly tsunami
(a huge tidal wave). This is Pieter Sandrick’s account of the day the volcano
erupted and of the tsunami that followed.

| have lived in Anjer all my life, and little thought the old town would have been destroyed
in the way it has. The whole town has been swept away, and | have lost everything,
except my life. The wonder is that | escaped at all. | can never be too thankful for such
a miraculous escape as | had.

It began on the Sunday afternoon when the noises of the volcano erupting grew very
loud. Then we noticed that the Krakatoa volcano was completely covered in smoke.
Afterwards came the thick darkness, so black that | could not see my hand before
my eyes. Towards night everything became worse. The eruptions became deafening
and like many townspeople | cowered panic-stricken. A red fiery glare was visible in
the sky above the burning mountain. Although Krakatoa was twenty-five miles away,
the vibration from the constantly repeated shocks was most terrifying. Many of the
houses shook so much that we feared every minute that they would be brought down.
There was little sleep for any of us that dreadful night. Before daybreak on Monday, |
found a shower of ashes had commenced, and this gradually increased in force until
at length large pieces of volcanic rock kept falling around. There was no sign of the
sun, and the sky had a dark, depressing look.

Looking out to sea it seemed like there was a huge wall of water, perhaps a hundred
feet high, and worse still, that it would soon break upon the coast near the town. There
was no time to give any warning, and so | turned and ran for my life. In a few minutes
| heard the water with a loud roar break upon the shore. Everything was engulfed
by this huge tidal wave. | saw houses being swept away and trees thrown down on
every side. Breathless and exhausted, | still pressed on. As | heard the rushing waters
behind me, | knew that it was a race for life. The waters swept past, and | found
myself clinging to a tree. Most of the trees near the town were uprooted, but this one
fortunately had escaped and myself with it.

The huge wave rolled on, sweeping away the whole of Anjer like a giant hand. Houses
and streets were completely destroyed, and scarcely a trace remains of the once
busy, thriving town. Only a handful of the population escaped. Many dead bodies,
fallen trees and wrecked houses were all that was left of the town where my life has
been spent. What | saw haunts me still and unless you go yourself to see the ruins you
will never believe how completely the place has been swept away.





Iceland’s erupting volcano

The volcano erupting in Iceland has become an instant tourist attraction. Tom Robbins
travels by snowmobile and helicopter to see the show.

Just after midnight, two Saturdays ago, Haf Jonsson’s baby daughter woke up crying. As he
went to comfort her, the phone started to ring. Then his mobile went off, and then his wife’s
mobile began to ring too. “When | heard that, | knew all the calls would be telling me the
volcano had started erupting,” he said.

Haf’'s farm sits on the plains below the Eyjakull icecap and the volcano that lies beneath
it. It hadn’t erupted since 1823, but he knew that an eruption could melt the ice and send
devastating flash floods down the mountain. “There was a heavy smell of sulphur in the air. |
ran outside and saw the sky had turned red, then went back and told my wife, ‘We're leaving,

right now’.
Thankfully, the floods never came and, after 24 hours, Haf’s family was allowed to go home.

Shortly after the eruption, the tourists started arriving. I'd come with a British tour operator
which operates a ‘volcano hotline’. Travellers who sign up are called as soon as a volcano
erupts and are offered a trip to see it.

On my trip | find myself speeding across the ice cap on a snowmobile, one of about 20,
getting closer to a plume of smoke that marks the still-exploding volcano.

From a couple of miles away, we first catch sight of the crater, spewing fire into the darkening
sky, and we stop to take photos. This is dramatic enough, but our guide motions at us to start
up the snowmobiles again and we head closer. Suddenly the ice turns from white to ashen
black, and the fiery crater is there before us, 500 metres away. The sight is mesmerising,
but oddly familiar from films and TV — | have to remind myself this is for real. The sound is
thrilling and unexpected. There is a succession of low booms as the lava explodes up 100
metres into the air, then comes crashing to earth. For me it is an unimaginable privilege to be
in that breathtaking wilderness.






The crowd of onlookers is enthralled, the spectacle so beautiful that it's easy to forget the
danger, but no one really knows what will happen next. Yesterday a new crack in the volcano
opened up, and 50 tourists nearby had to be helicoptered to safety, unhurt but shocked.
Locals are more concerned that the eruption may signal the reawakening of another, far
more dangerous volcano, nearby. When Eyjakull erupted in the past, it was followed within a
year by the eruption of Katla. Beneath Katla’s five-mile-wide crater sits 250 square miles of
packed ice. If it blows, the floods will wipe out farms, roads, and bridges, and the dust and
ash blown into the sky could block aviation routes to Europe and the US.

After half an hour of watching the crater in the freezing cold we are collected by helicopter.
From above, we can see the river of molten lava which snakes away for several miles, at one
point forming a waterfall of molten lava. Beyond, a string of tiny lights marks the many 4x4s
being driven up for a night-time view of the best fireworks display on earth.

Fifteen minutes later, we arrive back at our hotel, just in time for dinner. As we eat, the
previous four hours almost seem like a strange dream, except for the reminder in the middle
of the table — a shiny black chunk of lava, freshly collected from the bowels of the earth.

Tom Robbins
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Both of these texts are about volcanoes that have erupted.

Compare:
e what the writers could see and hear of the exploding volcanoes
o how they get across their experiences to their readers [10]

You must use the text to support your comments and make it clear which text
you are referring to.

(AO3)

This question tests the ability to compare writers’ ideas and perspectives, as well as
how these are conveyed, across the two texts.

Give 0 marks for responses where there is nothing worthy of credit.

Give 1-2 marks to those who identify a basic similarity and/or difference in what the
texts say about what could be seen and heard when the volcanoes exploded. Marks in
this band may only deal with one text or not make it clear to which text is being
referred.

Give 3-4 marks to those who identify some similarities and differences in what the texts
say about what could be seen and heard when the volcanoes exploded.

Give 5-6 marks to those who identify similarities and differences in what the texts say
about what could be seen and heard when the volcanoes exploded and make some
appropriate comments on how the writers get across their experiences to their readers.

Give 7-8 marks to those who make detailed comparisons about what could be seen
and heard when the volcanoes exploded and offer a range of valid comments about
how the writers get across their experiences to their readers.

Give 9-10 marks to those who make comparisons that are sustained and detailed
about what could be seen and heard when the volcanoes exploded and go on to show
a clear understanding of the different ways in which the writers get across their
experiences to their readers.

Details that candidates may explore or comment on:

What the writers could see and hear of the exploding volcanoes

Robbins:
e he first sees a plume of smoke then the sight of the crater 'spewing fire’;
e the ground turns black with ash;
e he sees and hears the lava exploding high into the air, then crashing back / 'loud
booms'
e he sees the 'river of molten lava' and 'the waterfall of molten lava'’;
e he calls it the 'best fireworks display on earth'.

Sandrick:
¢ he says the noise of the explosion was very loud;
he describes the volcano as being entirely covered by smoke / 'thick darkness';
he saw the sky turned red above the volcano;
he says the eruptions became deafening and the ground shook;
the next day he says ash and then pumice-stone began to fall;





How they get across their experiences to their readers

Robbins:

he uses present tense, capturing the immediacy of the trip

he gives examples of his feelings — he finds it 'mesmerising’ / he calls the
experience an 'unimaginable privilege'

he uses figurative language for impact — "waterfall of molten lava" / "snakes
away"

he contrasts the beauty of the scene with the potential danger the erupting
volcano could cause

Sandrick:

he writes about his fears when he hears the volcano — he is "panic-stricken" / he
finds the vibrations 'terrifying' / he could not sleep / he feared the houses would
collapse

he uses figurative language — "a huge wall of water"; "sweeping away the whole
of Anjer like a giant hand"

he is in the middle of the action when the tsunami hits / he emphasises that his
life is in danger

he makes use of some short, simple sentences to convey the intensity of the
situation — "Everything was engulfed" / "Breathless and exhausted | still pressed
on"

Overview

both give first-hand accounts of their experiences
the experience is a positive one for Robbins / negative for Sandrick e.g. impact
on them personally / the ending of each account

This is not a checklist and the question must be marked in levels of response.
Look for and reward valid alternatives.
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Band 5

Very coherent response. 10
Addresses both bullet points very well.
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Band 1

Only selects relevant details from one text. 2
Limited focus on the bullet points.
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To answer the following questions you must use both texts.

Both of these texts are about volcanoes that have erupted.

Compare:
* what the writers could see and hear of the erupting volcanoes
* how they get their experiences across to their readers [10]

You must use the text to support your comments and make it clear which text you are
referring to.





On August 26, 1883, the Krakatoa volcano erupted, creating a deadly tsunami
(a huge tidal wave). This is Pieter Sandrick’s account of the day the volcano
erupted and of the tsunami that followed.

| have lived in Anjer all my life, and little thought the old town would have been destroyed
in the way it has. The whole town has been swept away, and | have lost everything,
except my life. The wonder is that | escaped at all. | can never be too thankful for such
a miraculous escape as | had.

It began on the Sunday afternoon when the noises of the volcano erupting grew very
loud. Then we noticed that the Krakatoa volcano was completely covered in smoke.
Afterwards came the thick darkness, so black that | could not see my hand before
my eyes. Towards night everything became worse. The eruptions became deafening
and like many townspeople | cowered panic-stricken. A red fiery glare was visible in
the sky above the burning mountain. Although Krakatoa was twenty-five miles away,
the vibration from the constantly repeated shocks was most terrifying. Many of the
houses shook so much that we feared every minute that they would be brought down.
There was little sleep for any of us that dreadful night. Before daybreak on Monday, |
found a shower of ashes had commenced, and this gradually increased in force until
at length large pieces of volcanic rock kept falling around. There was no sign of the
sun, and the sky had a dark, depressing look.

Looking out to sea it seemed like there was a huge wall of water, perhaps a hundred
feet high, and worse still, that it would soon break upon the coast near the town. There
was no time to give any warning, and so | turned and ran for my life. In a few minutes
| heard the water with a loud roar break upon the shore. Everything was engulfed
by this huge tidal wave. | saw houses being swept away and trees thrown down on
every side. Breathless and exhausted, | still pressed on. As | heard the rushing waters
behind me, | knew that it was a race for life. The waters swept past, and | found
myself clinging to a tree. Most of the trees near the town were uprooted, but this one
fortunately had escaped and myself with it.

The huge wave rolled on, sweeping away the whole of Anjer like a giant hand. Houses
and streets were completely destroyed, and scarcely a trace remains of the once
busy, thriving town. Only a handful of the population escaped. Many dead bodies,
fallen trees and wrecked houses were all that was left of the town where my life has
been spent. What | saw haunts me still and unless you go yourself to see the ruins you
will never believe how completely the place has been swept away.





Iceland’s erupting volcano

The volcano erupting in Iceland has become an instant tourist attraction. Tom Robbins
travels by snowmobile and helicopter to see the show.

Just after midnight, two Saturdays ago, Haf Jonsson’s baby daughter woke up crying. As he
went to comfort her, the phone started to ring. Then his mobile went off, and then his wife’s
mobile began to ring too. “When | heard that, | knew all the calls would be telling me the
volcano had started erupting,” he said.

Haf’'s farm sits on the plains below the Eyjakull icecap and the volcano that lies beneath
it. It hadn’t erupted since 1823, but he knew that an eruption could melt the ice and send
devastating flash floods down the mountain. “There was a heavy smell of sulphur in the air. |
ran outside and saw the sky had turned red, then went back and told my wife, ‘We're leaving,

right now’.
Thankfully, the floods never came and, after 24 hours, Haf’s family was allowed to go home.

Shortly after the eruption, the tourists started arriving. I'd come with a British tour operator
which operates a ‘volcano hotline’. Travellers who sign up are called as soon as a volcano
erupts and are offered a trip to see it.

On my trip | find myself speeding across the ice cap on a snowmobile, one of about 20,
getting closer to a plume of smoke that marks the still-exploding volcano.

From a couple of miles away, we first catch sight of the crater, spewing fire into the darkening
sky, and we stop to take photos. This is dramatic enough, but our guide motions at us to start
up the snowmobiles again and we head closer. Suddenly the ice turns from white to ashen
black, and the fiery crater is there before us, 500 metres away. The sight is mesmerising,
but oddly familiar from films and TV — | have to remind myself this is for real. The sound is
thrilling and unexpected. There is a succession of low booms as the lava explodes up 100
metres into the air, then comes crashing to earth. For me it is an unimaginable privilege to be
in that breathtaking wilderness.






The crowd of onlookers is enthralled, the spectacle so beautiful that it's easy to forget the
danger, but no one really knows what will happen next. Yesterday a new crack in the volcano
opened up, and 50 tourists nearby had to be helicoptered to safety, unhurt but shocked.
Locals are more concerned that the eruption may signal the reawakening of another, far
more dangerous volcano, nearby. When Eyjakull erupted in the past, it was followed within a
year by the eruption of Katla. Beneath Katla’s five-mile-wide crater sits 250 square miles of
packed ice. If it blows, the floods will wipe out farms, roads, and bridges, and the dust and
ash blown into the sky could block aviation routes to Europe and the US.

After half an hour of watching the crater in the freezing cold we are collected by helicopter.
From above, we can see the river of molten lava which snakes away for several miles, at one
point forming a waterfall of molten lava. Beyond, a string of tiny lights marks the many 4x4s
being driven up for a night-time view of the best fireworks display on earth.

Fifteen minutes later, we arrive back at our hotel, just in time for dinner. As we eat, the
previous four hours almost seem like a strange dream, except for the reminder in the middle
of the table — a shiny black chunk of lava, freshly collected from the bowels of the earth.

Tom Robbins





		C700U20-1-080618 (1)

		C700U20-1A-080618 (1)













Maks wse of the LKL yhule %@u’f& R
M MdM a koot , wﬁé cmazmg/ b o
Wg/@ JL/&’C [Iﬁtp i /Zé/é oA ./ r’w@’ e
keat i emensly /Zm o dan ohwe _your

own.  bltte  mator ,W%d bkoat or B grow
areund el sl e eeeb.

/@.@442 m’a‘ a2 L / bt onez
g@u,%f 49{ S ;wf/ung/ édé*/lefé’wdw%

R v st affa dhed to. whalever
Ao ledest g&ﬁéé/ s andl ;/42% de,,M,
il He  ones  yor love. 7 il el of
dbiving [ Seding N Jeal o oacreslble,
Y R Y A R~ A @71, Ao /aéé’ o
LA gé?z_ O ,/féz{ water. ¥ o

A//Lm e W ,M,g«zw alon /ov_# -

Ry &/uo’ yﬂwf W//W or em/ﬁggy
W*.Q&r@é e p/zgjm.% el

j,.f‘,@gﬁki; e on H\L t@k@ M?gam_a/ggﬂw@wczwgé
ke o w% strol _AewgiHe  mimonh! prk . TR
By ey gel &fw.,,,ﬂ /g%&a:: ard W%M and
sl il /@/ _ o o 1

,é’égwﬂe/i i oa g/wf ,z/aca e W@J ,LAL aée,g
m,,/w peeple. rho tove AL Otaloary ond %@%{,

WD Qrenl  S6 Cubdtonie I —










‘I Soato o inS o Fths_htaq 1

Lte_x- R o ™ pelbect place Lo e e

@cx——"f\r &3 c__Nok e t\\»o e Aeadet ehwe ko

o Qcog/\i\ o 4 wece  t<'w  hetkec ) AL TWA R L > S

Pecheek Lo e 3:93 e.-)_«)c:zzx) vk, Thaecs loew

xQ:' < e e sl Lo Do @S asedi %?:-__\A—*l*é-_?_sf\d

e orndes canen A= @22 EZ_R—\Nsr AR I

st Qo rﬁi s eads @G’o doné/ e A @stuf\u_
N

o U aneann gt J0yS
Peomn  douvun B&’q__“gv\o_¥_ -

2 \vu_ﬁa AR Lo <& o [ FIP

V7

eSS . . o o R

e R
(A S

r-P— M e \,AST.J.,’\(Q srcesou~ e neecinn ko

ey <N [INDE = VN Lo el ma L OWers2R) cAl eV

Whe quwrd®  De < vecy Bate. Aise Alopive
g_’%&ej _hean e Neeely) PiRee  to (cjb,;:,sz .

JQ? gahet. Nowedeo  tvise naaes Lk
pPezcs Ao weds as faed wiofc &a& sk
N

Liaea  tTu=ce ARle  pAeedal) AScoades situortces)
i /s

on. ke YrRecin  Llonk NS ol le  c\nIN) @rﬁﬂ@k’s’f

o A el of Aatw (= bowad ke weee

tinese  Wids kg \Ou‘szj R S
W ook e Td

N wgu“rc-z:n_-&\ﬂer_t_e& “r-ée—kt(!j hirecs

et mecgw L= e s === VN @Q_t: B = SR

Yo, AF__Cgm.,_,__[che_.gv,\.ﬁ_.cu res  to ok ﬁﬁc/u j bae @

eq;xd

e s X P VA LN ol (Ve N W= W SR G S

Q&kcj‘ es Glbvek@s)  mrn kvee  Scuttia eose
COCDE, _gp_C\n RN 2 MED O OS  ThS olnaido aan
howr —ond o el  dolves Mot [Que
U o, @asakude  oed  oomieton on MA@
iy SO/ b tee e & S





OO oot o J [ S edoalde

\“Q = (‘«/b

Aare
Huddeos -

/\/\

<L = e

E{ «écp

Y \F\\vSJU\\{ ferﬂrym%d,kryu\(g

‘ﬁo
OU,CM\,;?

( ’éf\C, Jv@\(\f\uutﬁz E
M"“\f\'

\(‘\ e

Nlae
Vol uﬂ:_‘ v@‘\'ﬁ:u\f\\ AN

AR AT
AN e O

reia
Nee) o ,,,fvz,cg;vgu

C ne=d =7 Reted)
e ,Q(/U ey —Cu <o ‘j_‘}\ A - L

YN

o cawns fo0

<AV N\C‘m N \God@\ﬂ%“

‘\1\ NN L\/\x@b

TN T T

,Wer;be %‘m leoesi-
N

r

e ‘P;Qf—ic:&r

CERes A

B~ NN N <] S8 Q/\O AN «

T _CTN\Q kﬁf@@ o ,\\{‘ L o

(










A A})ﬁ"_‘”‘c TSle OgL( alon

O %L e besp dans owt 5 o cagle

rophadss s TF i3, , of 2%& e Sl

g% Lw\;ﬁ " nsled O 7‘{\,_ /\arfk DM& Coagt. Ta

f’i\ﬁ osdiele T lw’fc fo &,b» 7‘LL nesSe W
G"u/’ 0(0{«5@ F '\_u:ﬂt é&,

O~ .7"/-«,&[ . 72/5(,7[ 5 B
oo, JZML (ﬂ«/ Oli Cen é{ )9@4 @

ek s B |
L_M,{, ) ‘I@(QNA éj a j/'wf/ ﬁ,f\,/t _"7(,(,&4«&/(

%_15_("’“’[ ______ o ‘}“"7 ho [’@"4 ( fhe Ao Il mcaméz 94
f‘_é "7(\f 7[‘”/@ V"‘ﬂ»&) ﬁ» ] a«x\/\« &&fﬁj el
af % 5\»«’./-0*" ;/( 5&(‘, ~Sfon , C’/\. Lw’w() j@A—. Lo
jtt‘-"{ Lw‘)fzf;m lu( L»MM//Q /;Joc a MMM/ “





Coitle ondean old [idhesse fhadt Hex - St
Qﬂv‘ma oo The S3lend | alse  ofans “dn hosi o
i E onn t»\)mo‘v) ,j',@(lij ol MVLQ/ ,, /W,,:( L\}W&J/,g/ij %
MMW«, \ 'E"xwﬁai,% of Fs oA ﬁ.&r& ,%/mt
Seabs ?Wﬁtf’@ ,U/\}k l)é ey \NGLMj 5?!6*3
\)i@am, Sucs j rt” wde st O\mvfwé P55 @A o é""‘ﬁ
0)’%” ,@f % 7 cywa, Hc)b»’wi/f ch% D7 vvij

all C‘QW} el A wa’f) nerdende Al ﬁm N

hwg%(af) QLHW}@S ‘{'5 ﬁ’“"’ﬁi n} f’“\ %ﬁ/"” ( ,{/"C

~

QL & For Juse whe enjoy odverhua sk
*Q/\(Ubﬁb (ﬁvmx/ ) 05 fock B lm@zD;?s Houe,vw ik:; iDﬂ f
jowfomi?ﬂr/f} , (@Cjt (/(wvw s J oW no , LO"V']LL/M/ ﬂw‘ﬂ
7 tlimbing /P o Joss E@wi on  PloShic hondles
*Lw{’ jc« ) y«wi fon Yot L:/J@L o howve )@J fuy
,,,,"““”"" on %wﬁr Ve~ e (t&bﬂk 7La (;la/‘/\[) "‘/F
clips v\cu ‘}Lo s eSite d farrifa:
| MV”) 5139— \,«Lfolx i:ﬁ ftﬁw ,r/xwm/rj Si)}zj A,
I i Mf/z vt 0(& Svuwﬂt 9{/5/:, J/J’ 'Jr“«»
widh “F” !":f"f“ QQ ’M"/ﬁ‘ e St 7@“’ ,"/”
ble o A ok duec boat JiA paad o
Coust ,o(f, <ﬂ~gw isleA L bl fluse Foro oot
7 My BLV \"’V"J!"’) %&”‘/‘*}L\ r;? Sw o1 gf
RS Lwﬁgw Seads . Bt oo e e
F'V\J//'(/ 7&!'“(/{%\(/4‘}\ PA DO, M /;ij \,./a[k 511{’@""’1‘ !W"’gj
o wrdern Vo~ I lf\/%// Ve 7 alf Ho é\‘.é% L“f)j e
St e e ek, e placed

N . e SR —

6’1“ , o/’/——”’/{ 'ﬁ-«v 53 [o)\///lv 5 v yphn o &51/6 7
% Jas \,/va e~ L,sy\@ VS "I"{/«Lu boifh a 5}&«\70
RN AT v .
- j,/\ B Q&«CEVV lan L\mﬁi) Lsle ﬂwvf /3 77
bt o’ta) otk Jendly Gl il 74‘ I

Exc\) 79«77[ ~ ﬂ&c(¥ﬂQA/f MU K{,@hxfﬁm g9 L,V: / Ah ¢ o th

\l’—.\
5 \
"’“‘&

\

notn, S0 Comt gy [ndy and o gerr el pult

il/v_/ i’?z-v ¢

o










ng o deude

Hi I'm L Are 3ou\ Sh‘bLSL
W day out §

whare 1o @ or__ﬁowc Vo I

Look \’\OMW famingo and is Mp\w_._@o(
ol No madier what ade thaes ots o do
and @ much to explore. o Tt dodn't mamx__,_
NI N W ot rollaccaster mad o
haxe Lgawwn(jo m}r\oj_L wmkj —accomodade

(or. Ol’\fl_

F\(at - howe an am&m QELZQELOLO{Z_
(1d2s toJ dnadd om , whakad Hha tt&m{b
You - preface. of g hun ,,__L()LJ(&&O«S\DUU(SJf Yol pa)gy

ek uu and an u\j ohwas - wnuuiked

(afo)‘ aujuﬁ N duprarent  dnooard aeouons 0( N
Var Huoned pauric. gom an yisit Niekolodean \and
or Ha\x\fﬂ Potter World, It's up o Youll Along
witnowt 200 (des r\é\mm o _land 19 home~
YO YN [B8TeOY m\urc,oasmx O Yhe AC, stealtin
20 PO 3RS Whak age of ab\u W pasic og(ws

DOAPPA RNOIMNOUS. édmion O (YOS (o st
eMerUONL o 200 MOE€ !






e e yous - just feeng pecasin. or  Yowr
B mm land. . atcomodakes ot bodh .

JTGU(\H,,,

D Thax hame, ) oralls doted  around #he
paulc. {\@M mrwo uugus, dhips hot dac
candh ptoso ,_dogruis  and much mom‘ Witk
more ™~ couldh DuL sk for ¢ 1 ) malce o

possiole - for Jou o spend. our “uole dau
JOYNNG QUJ@QJ§: on ndes ud\&*hov\t l’\&r\un'
meax Lf TROr f00d PO HNRFS. M (b Houde
&uc\ preces f0 tale oom Ane OUk gromm
ﬁu aduen alune A \a,gj dnes awnde
U Of PAFTAY (‘Cﬁtwazmtb__to cnhoose. }r@:m,e,,
R oungse? Thaw hauwe Hhe dunese mbHzQKt |
A bwrQy o Theny  nawnk. ’Kslﬁnoka,ﬂap,,,,,,
NG peri- P \__;omf 0 Thay hawe Nando o)
1%@» THaro_not  jwat 1k .ﬂua - el padl ™S -

10 W‘”W pestuuangs to cdhoope oM. 0. m_o al \ﬁ
prb\em ou'llhawe 15 veina) - Ipalt for chatex s
Finadlly, #a z00s Tp  Jou love anmals as .
mugm a__ ou. \ove (des “#us 1o e place (or
gﬂ L You “can Visrt e Weed. o bornion

G UbS 4 Or mag\oe _balboy polaur bEAUS.

_.po You. Wit over % 100 dupferent
, O arumalds it ma)j ke bLOL,k, Pog

Mo Tag spact hao erqanin pind) S
L..,.v,\\v ound amazint Vit Sotd. 2 cxf\cztif

OF—OPP | umbuza toﬁ%u _AODe S

PO . CAan't s> o dnaince to
co dHneoe (neredible N —
Wit sk Hae to do and mo_r&, wu —
wouud YO COODE. anyuinre. - else ¢ Fladimund
Land o e pup@ct__.,gams% C\axj out (,o( @VJ/:

Wtjg)ﬂ&o J— I











+[2] 2]

Transactional / Persuasive Writing

Communication and organisation

Vocabulary, sentence structure,

12 marks spelling and punctuation
8 marks
11-12 marks 8 marks

shows sophisticated understanding of the purpose and format of
the task

there is appropriate and effective variation of
sentence structures

e shows sustained awareness of the reader / intended audience e  virtually all sentence construction is controlled
e  appropriate register is confidently adapted to purpose / audience and accurate
e  content is ambitious, pertinent and sophisticated e arange of punctuation is used confidently and
Band 5| o ideas are convincingly developed and supported by a range of accurately
relevant details e virtually all spelling, including that of complex
e there is sophistication in the shape and structure of the writing irregular words, is correct
e communication has ambition and sopbhistication *  control of tense and agreement is totally secure
a wide range of appropriate, ambitious
vocabulary is used to create effect or convey
precise meaning
8-10 marks 6-7 marks
e shows consistent understanding of the purpose and format of the e  sentence structure is varied to achieve particular
task effects
e  shows secure awareness of the reader/intended audience control of sentence construction is secure
e  register is appropriately and consistently adapted to a range of punctuation is used accurately
Band 4 purpose./audier?ce _ e spelling, including that of irregular words, is
e  content is well-judged and detailed secure
e ideas are organised and coherently developed with supporting control of tense and agreement is secure
detail vocabulary is ambitious and used with precision
e there is clear shape and structure in the writing (paragraphs are
used effectively to give sequence and organisation)
e communication has clarity, fluency and some ambition
5-7 marks 4-5 marks
e shows clear understanding of the purpose and format of the task there is variety in sentence structure
e shows clear awareness of the reader / intended audience control of sentence construction is mostly
e  register is appropriately adapted to purpose / audience secure
e  content is developed and appropriate reasons are given in e arange of punctuation is used, mostly
Band 3 support of opinions / ideas accurately
e ideas are organised into coherent arguments ¢ most spelling, including that of irregular words,
e there is some shape and structure in the writing (paragraphs are Is correct
used to give sequence and organisation) control of tense and agreement is mostly secure
° communication has clarity and fluency vocabulary is beginning to develop and is used
with some precision
3-4 marks 2-3 marks
e  shows some awareness of the purpose and format of the task e some variety of sentence structure
e  shows awareness of the reader / intended audience e there is some control of sentence construction
e  aclear attempt to adapt register to purpose / audience e some control of a range of punctuation
Band 2| e  some reasons are given in support of opinions and ideas e the spelling is usually accurate
e limited development of ideas e control of tense and agreement is generally
e  some sequencing of ideas into paragraphs (structure / direction secure
may be uncertain) e there is some range of vocabulary
e communication has some clarity and fluency
1-2 marks 1 mark
e  basic awareness of the purpose and format of the task e limited range of sentence structure
e some basic awareness of the reader / intended audience e control of sentence construction is limited
e  some attempt to adapt register to purpose / audience (e.qg. e there is some attempt to use punctuation
degree of formality) e some spelling is accurate
Band 1| e  some relevant content despite uneven coverage of the topic e control of tense and agreement is limited
e  content may be thin and brief ¢ limited range of vocabulary

simple sequencing of ideas (paragraphs may be used to show
obvious divisions or group ideas into some order)

there is some basic clarity but communication of meaning is
limited

0 marks: nothing worthy of credit

0 marks: nothing worthy of credit
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Shows consistent understanding of purpose and
secure awareness of intended audience. 8+6
Expression mostly clear/fluent.
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Shows awareness of task / intended audience.
Some relevant content but little extended detail. (3/4) 4+2
Errors are basic and numerous.
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Sophisticated understanding of purpose.

Sustained awareness of intended audience. 11+6
Some errors but sentence structure is varied/controlled.
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Clear understanding of purpose/intended audience. 743
Content is neatly developed in places.
Uneven control / basic errors.
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SECTION B: 40 marks
Answer Question lZIII and Question lZIZI
In this section you will be assessed for the quality of your writing skills.

For each question, 12 marks are awarded for communication and organisation; 8 marks are
awarded for vocabulary, sentence structure, punctuation and spelling.

Think about the purpose and audience for your writing.

You should aim to write about 300-400 words for each task.

|Z|I| A travel magazine is inviting readers to submit articles on places for a good day out for

all the family. You decide to write about a place that you know well, where there is a lot
to do for everyone in the family.

Write your article. [20]
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Transactional / Persuasive Writing

Communication and organisation

Vocabulary, sentence structure,

12 marks spelling and punctuation
8 marks
11-12 marks 8 marks

shows sophisticated understanding of the purpose and format of
the task

there is appropriate and effective variation of
sentence structures

e shows sustained awareness of the reader / intended audience e  virtually all sentence construction is controlled
e  appropriate register is confidently adapted to purpose / audience and accurate
e  content is ambitious, pertinent and sophisticated e arange of punctuation is used confidently and
Band 5| o ideas are convincingly developed and supported by a range of accurately
relevant details e virtually all spelling, including that of complex
e there is sophistication in the shape and structure of the writing irregular words, is correct
e communication has ambition and sopbhistication *  control of tense and agreement is totally secure
a wide range of appropriate, ambitious
vocabulary is used to create effect or convey
precise meaning
8-10 marks 6-7 marks
e shows consistent understanding of the purpose and format of the e  sentence structure is varied to achieve particular
task effects
e  shows secure awareness of the reader/intended audience control of sentence construction is secure
e  register is appropriately and consistently adapted to a range of punctuation is used accurately
Band 4 purpose./audier?ce _ e spelling, including that of irregular words, is
e  content is well-judged and detailed secure
e ideas are organised and coherently developed with supporting control of tense and agreement is secure
detail vocabulary is ambitious and used with precision
e there is clear shape and structure in the writing (paragraphs are
used effectively to give sequence and organisation)
e communication has clarity, fluency and some ambition
5-7 marks 4-5 marks
e shows clear understanding of the purpose and format of the task there is variety in sentence structure
e shows clear awareness of the reader / intended audience control of sentence construction is mostly
e  register is appropriately adapted to purpose / audience secure
e  content is developed and appropriate reasons are given in e arange of punctuation is used, mostly
Band 3 support of opinions / ideas accurately
e ideas are organised into coherent arguments ¢ most spelling, including that of irregular words,
e there is some shape and structure in the writing (paragraphs are Is correct
used to give sequence and organisation) control of tense and agreement is mostly secure
° communication has clarity and fluency vocabulary is beginning to develop and is used
with some precision
3-4 marks 2-3 marks
e  shows some awareness of the purpose and format of the task e some variety of sentence structure
e  shows awareness of the reader / intended audience e there is some control of sentence construction
e  aclear attempt to adapt register to purpose / audience e some control of a range of punctuation
Band 2| e  some reasons are given in support of opinions and ideas e the spelling is usually accurate
e limited development of ideas e control of tense and agreement is generally
e  some sequencing of ideas into paragraphs (structure / direction secure
may be uncertain) e there is some range of vocabulary
e communication has some clarity and fluency
1-2 marks 1 mark
e  basic awareness of the purpose and format of the task e limited range of sentence structure
e some basic awareness of the reader / intended audience e control of sentence construction is limited
e  some attempt to adapt register to purpose / audience (e.qg. e there is some attempt to use punctuation
degree of formality) e some spelling is accurate
Band 1| e  some relevant content despite uneven coverage of the topic e control of tense and agreement is limited
e  content may be thin and brief ¢ limited range of vocabulary

simple sequencing of ideas (paragraphs may be used to show
obvious divisions or group ideas into some order)

there is some basic clarity but communication of meaning is
limited

0 marks: nothing worthy of credit

0 marks: nothing worthy of credit
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Views and opinions are supported by relevant examples.
Some shape and structure to the response. 7+5 12
Some errors but mostly a decent level of control (4/5).
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Clear shape and structure.
Secure control. 16
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SECTION B: 40 marks
Answer Question |ZII| and Question EIZl
In this section you will be assessed for the quality of your writing skills.

For each question, 12 marks are awarded for communication and organisation; 8 marks are
awarded for vocabulary, sentence structure, punctuation and spelling.

Think about the purpose and audience for your writing.

You should aim to write about 300-400 words for each task.

EIZ' It has been suggested that reduced-price bus fares for young people should be scrapped
to save money, but that free travel for over 65s should continue.

Write a letter to your local newspaper giving your views on this proposal. [20]
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SECTION A: 40 marks

Read the newspaper article 'Iceland’s erupting volcano' by Tom Robbins in
the separate Resource Material.

(@) When did the Eyjakull volcano last erupt? [1]
(b) How close did Tom Robbins get to the crater of Eyjakull? [1]
(c) How wide is the crater of Katla? [1]
(AO1 1a)

This question tests the ability to identify explicit information.
Award one mark for each correct response in (a), (b) and (c).
@) 1823 (1) or "two Saturdays ago" (1)

(b) 500 Metres (1)

(c) Five miles wide (1)
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SECTION A: 40 marks
Answer all the following questions.

The separate Resource Material for use with Section A is a newspaper article, ‘Iceland’s erupting
volcano,” by Tom Robbins.

The extract on the opposite page is an account of the eruption of the Krakatoa volcano in 1883, by
Pieter Sandrick.

Read the newspaper article ‘Iceland’s erupting volcano’ by Tom Robbins in the separate
Resource Material.

|III| (@) When did the Eyjakull volcano last erupt? 1
(b) How close did Tom Robbins get to the crater of Eyjakull? 1]

(c) How wide is the crater of Katla? 1]





Iceland’s erupting volcano

The volcano erupting in Iceland has become an instant tourist attraction. Tom Robbins
travels by snowmobile and helicopter to see the show.

Just after midnight, two Saturdays ago, Haf Jonsson’s baby daughter woke up crying. As he
went to comfort her, the phone started to ring. Then his mobile went off, and then his wife’s
mobile began to ring too. “When | heard that, | knew all the calls would be telling me the
volcano had started erupting,” he said.

Haf’'s farm sits on the plains below the Eyjakull icecap and the volcano that lies beneath
it. It hadn’t erupted since 1823, but he knew that an eruption could melt the ice and send
devastating flash floods down the mountain. “There was a heavy smell of sulphur in the air. |
ran outside and saw the sky had turned red, then went back and told my wife, ‘We’re leaving,

"

right now’.
Thankfully, the floods never came and, after 24 hours, Haf’'s family was allowed to go home.

Shortly after the eruption, the tourists started arriving. I'd come with a British tour operator
which operates a ‘volcano hotline’. Travellers who sign up are called as soon as a volcano
erupts and are offered a trip to see it.

On my trip | find myself speeding across the ice cap on a snowmobile, one of about 20,
getting closer to a plume of smoke that marks the still-exploding volcano.

From a couple of miles away, we first catch sight of the crater, spewing fire into the darkening
sky, and we stop to take photos. This is dramatic enough, but our guide motions at us to start
up the snowmobiles again and we head closer. Suddenly the ice turns from white to ashen
black, and the fiery crater is there before us, 500 metres away. The sight is mesmerising,
but oddly familiar from films and TV — | have to remind myself this is for real. The sound is
thrilling and unexpected. There is a succession of low booms as the lava explodes up 100
metres into the air, then comes crashing to earth. For me it is an unimaginable privilege to be
in that breathtaking wilderness.






The crowd of onlookers is enthralled, the spectacle so beautiful that it's easy to forget the
danger, but no one really knows what will happen next. Yesterday a new crack in the volcano
opened up, and 50 tourists nearby had to be helicoptered to safety, unhurt but shocked.
Locals are more concerned that the eruption may signal the reawakening of another, far
more dangerous volcano, nearby. When Eyjakull erupted in the past, it was followed within a
year by the eruption of Katla. Beneath Katla’s five-mile-wide crater sits 250 square miles of
packed ice. If it blows, the floods will wipe out farms, roads, and bridges, and the dust and
ash blown into the sky could block aviation routes to Europe and the US.

After half an hour of watching the crater in the freezing cold we are collected by helicopter.
From above, we can see the river of molten lava which snakes away for several miles, at one
point forming a waterfall of molten lava. Beyond, a string of tiny lights marks the many 4x4s
being driven up for a night-time view of the best fireworks display on earth.

Fifteen minutes later, we arrive back at our hotel, just in time for dinner. As we eat, the
previous four hours almost seem like a strange dream, except for the reminder in the middle
of the table — a shiny black chunk of lava, freshly collected from the bowels of the earth.

Tom Robbins
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How does Tom Robbins try to make his account of 'lceland’s erupting volcano'
exciting and dramatic?

You should comment on:

e what he says

e his use of language, tone and structure

e other ways he tries to make his account exciting and dramatic [10]

(AO2 1a, b, cand d)

This question tests the ability to explain, comment on and analyse how writers use
language, tone and structure to achieve effect and influence readers, using relevant
subject terminology to support their views.

Give 0 marks for responses where there is nothing worthy of credit.

Give 1-2 marks to those who simply identify a few textual details that show his
account is exciting and dramatic, e.g. It's a dramatic account because he tells
readers that a farmer living near the erupting volcano had to leave his home straight
away and then he went on a trip right up to the volcano crater which would be
exciting. These responses are likely to be brief and limited.

Give 3-4 marks to those who identify some of the textual details that show his
account is exciting and dramatic. The responses may include some simple
comments alongside relevant selection of details. e.g. It's a dramatic account
because first of all he tells us a local farmer had to immediately leave his house as
soon as the volcano started erupting, which makes it sound dangerous and exciting.
Then Robbins went on a trip close to the crater which makes his trip sound exciting,
as he called the sight ‘mesmerising”. Coverage and comment across the whole text
may be limited. These responses may simply identify subject terminology.

Give 5-6 marks to those who select and comment on a range of examples that
Robbins uses in the text to try to make the account exciting and dramatic, and begin
to show how aspects such as language, tone and structure are used to achieve
effects and influence the reader. These responses may begin to use relevant subject
terminology to support their comments.

Give 7-8 marks to those who make accurate comments about how a good range of
different examples from across the text show how Robbins tries to make his account
exciting and dramatic and begin to analyse how aspects such as language, tone and
structure are used to influence the reader. Subject terminology is used to support
comments effectively.

Give 9-10 marks to those who make accurate and perceptive comments about a wide
range of different examples from across the text that show how Robbins tries to make
his account exciting and dramatic. These responses provide detailed analysis of how
aspects such as language, tone and structure are used to influence readers.
Accurate use of relevant subject terminology supports comments effectively.





Details that candidates may explore or comment on could be:

¢ he begins by telling readers about how the erupting volcano affected a local
farmer — it's a dramatic opening that captures the urgency of the situation

¢ he explains the possible impact that the erupting volcano could have

e he uses the adjective 'devastating' to emphasise the terrible effects that could

result

¢ Robbins uses the direct speech from Haf Jonsson to capture the drama of the
situation

e Jonsson and his family had to leave their farm immediately because of the
danger

¢ Robbins explains how tourists flock to see an erupting volcano — and he joined a
group to get a close-up view — he gets to within 500m of the crater

e he paints a dramatic picture as he gets closer to the volcano — his description
uses verbs such as 'spewing’ fire, describing the sight as ‘mesmerising’ and
adjectives such as ‘fiery' crater to capture the dramatic scene

e the tone is one of awe and wonder at the sights and sounds of the eruption

e heis excited about what he sees and hears — he calls the sounds 'thrilling' and
writes about how the lava 'explodes up to 100m into the air, then comes crashing
to earth’

e he tells us that there is uncertainty about the eruptions — gives an example of
some tourists having to be airlifted to safety

e he tells us there is the possibility of a much larger volcano erupting — with even
greater impact

e he describes looking down on the scene from a helicopter — the molten lava
became a 'river' that 'snakes' down the hillside to form a ‘waterfall of molten lava'
he calls the sight, 'the best fireworks display on earth'

¢ he concludes by saying that what he has witnessed is 'like a strange dream'
but the chunk of lava on the table proves his experience has been real — it
provides a neat conclusion to the account

¢ the account includes two dramatic photographs — reward sensible
exploration/comment on how these contribute to the drama/excitement of the
article

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.
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Read the newspaper article ‘Iceland’s erupting volcano’ by Tom Robbins in the separate
Resource Material.

EIZl How does Tom Robbins try to make his account of ‘Iceland’s erupting volcano’ exciting
and dramatic?

You should comment on:

* what he says

» his use of language, tone and structure

» other ways he tries to make his account exciting and dramatic [10]





Iceland’s erupting volcano

The volcano erupting in Iceland has become an instant tourist attraction. Tom Robbins
travels by snowmobile and helicopter to see the show.

Just after midnight, two Saturdays ago, Haf Jonsson’s baby daughter woke up crying. As he
went to comfort her, the phone started to ring. Then his mobile went off, and then his wife’s
mobile began to ring too. “When | heard that, | knew all the calls would be telling me the
volcano had started erupting,” he said.

Haf’'s farm sits on the plains below the Eyjakull icecap and the volcano that lies beneath
it. It hadn’t erupted since 1823, but he knew that an eruption could melt the ice and send
devastating flash floods down the mountain. “There was a heavy smell of sulphur in the air. |
ran outside and saw the sky had turned red, then went back and told my wife, ‘We're leaving,

right now’.
Thankfully, the floods never came and, after 24 hours, Haf’s family was allowed to go home.

Shortly after the eruption, the tourists started arriving. I'd come with a British tour operator
which operates a ‘volcano hotline’. Travellers who sign up are called as soon as a volcano
erupts and are offered a trip to see it.

On my trip | find myself speeding across the ice cap on a snowmobile, one of about 20,
getting closer to a plume of smoke that marks the still-exploding volcano.

From a couple of miles away, we first catch sight of the crater, spewing fire into the darkening
sky, and we stop to take photos. This is dramatic enough, but our guide motions at us to start
up the snowmobiles again and we head closer. Suddenly the ice turns from white to ashen
black, and the fiery crater is there before us, 500 metres away. The sight is mesmerising,
but oddly familiar from films and TV — | have to remind myself this is for real. The sound is
thrilling and unexpected. There is a succession of low booms as the lava explodes up 100
metres into the air, then comes crashing to earth. For me it is an unimaginable privilege to be
in that breathtaking wilderness.






The crowd of onlookers is enthralled, the spectacle so beautiful that it's easy to forget the
danger, but no one really knows what will happen next. Yesterday a new crack in the volcano
opened up, and 50 tourists nearby had to be helicoptered to safety, unhurt but shocked.
Locals are more concerned that the eruption may signal the reawakening of another, far
more dangerous volcano, nearby. When Eyjakull erupted in the past, it was followed within a
year by the eruption of Katla. Beneath Katla’s five-mile-wide crater sits 250 square miles of
packed ice. If it blows, the floods will wipe out farms, roads, and bridges, and the dust and
ash blown into the sky could block aviation routes to Europe and the US.

After half an hour of watching the crater in the freezing cold we are collected by helicopter.
From above, we can see the river of molten lava which snakes away for several miles, at one
point forming a waterfall of molten lava. Beyond, a string of tiny lights marks the many 4x4s
being driven up for a night-time view of the best fireworks display on earth.

Fifteen minutes later, we arrive back at our hotel, just in time for dinner. As we eat, the
previous four hours almost seem like a strange dream, except for the reminder in the middle
of the table — a shiny black chunk of lava, freshly collected from the bowels of the earth.

Tom Robbins
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To answer the following questions you will need to read Pieter Sandrick’s
eyewitness account of the Krakatoa volcano explosion on the opposite page.

€) On which day of the week did the Krakatoa volcano start to erupt?  [1]
(b) How far away was Krakatoa from the town of Anjer? [1]

(c) How did Pieter Sandrick survive when the 'wall of water' hit the coast?

[1]
(AO1 14, b, c, d)

This question tests the ability to identify and interpret explicit and implicit information
and ideas.

Award one mark for a correct response:
€) Sunday (1)
(b) 25 miles (1)

(©) He found himself clinging to a tree (1) or he ran for his life (1)
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To answer the following questions you will need to read Pieter Sandrick’s account of the
Krakatoa volcano eruption on the opposite page.

EIZl (@ On which day of the week did the Krakatoa volcano start to erupt? [1]
(b) How far away was Krakatoa from the town of Anjer? 1]

(c) How did Pieter Sandrick survive when the ‘wall of water’ hit the coast? 1]





On August 26, 1883, the Krakatoa volcano erupted, creating a deadly tsunami
(a huge tidal wave). This is Pieter Sandrick’s account of the day the volcano
erupted and of the tsunami that followed.

| have lived in Anjer all my life, and little thought the old town would have been destroyed
in the way it has. The whole town has been swept away, and | have lost everything,
except my life. The wonder is that | escaped at all. | can never be too thankful for such
a miraculous escape as | had.

It began on the Sunday afternoon when the noises of the volcano erupting grew very
loud. Then we noticed that the Krakatoa volcano was completely covered in smoke.
Afterwards came the thick darkness, so black that | could not see my hand before
my eyes. Towards night everything became worse. The eruptions became deafening
and like many townspeople | cowered panic-stricken. A red fiery glare was visible in
the sky above the burning mountain. Although Krakatoa was twenty-five miles away,
the vibration from the constantly repeated shocks was most terrifying. Many of the
houses shook so much that we feared every minute that they would be brought down.
There was little sleep for any of us that dreadful night. Before daybreak on Monday, |
found a shower of ashes had commenced, and this gradually increased in force until
at length large pieces of volcanic rock kept falling around. There was no sign of the
sun, and the sky had a dark, depressing look.

Looking out to sea it seemed like there was a huge wall of water, perhaps a hundred
feet high, and worse still, that it would soon break upon the coast near the town. There
was no time to give any warning, and so | turned and ran for my life. In a few minutes
| heard the water with a loud roar break upon the shore. Everything was engulfed
by this huge tidal wave. | saw houses being swept away and trees thrown down on
every side. Breathless and exhausted, | still pressed on. As | heard the rushing waters
behind me, | knew that it was a race for life. The waters swept past, and | found
myself clinging to a tree. Most of the trees near the town were uprooted, but this one
fortunately had escaped and myself with it.

The huge wave rolled on, sweeping away the whole of Anjer like a giant hand. Houses
and streets were completely destroyed, and scarcely a trace remains of the once
busy, thriving town. Only a handful of the population escaped. Many dead bodies,
fallen trees and wrecked houses were all that was left of the town where my life has
been spent. What | saw haunts me still and unless you go yourself to see the ruins you
will never believe how completely the place has been swept away.
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'Pieter Sandrick gets across his feelings of increasing terror really well." How
far do you agree with this statement? [10]

You should comment on:
e what he says
e how he says it

You must refer to the text to support your comments.
(AO4)

This question tests the ability to evaluate texts critically and support this with
appropriate textual references.

Give 0 marks for responses where there is nothing worthy of credit.

Give 1-2 marks to those who select some basic textual details and/or express a
simple personal opinion. Responses in this band may be brief and limited and /or
struggle to engage with the text or the question, e.g. | think he gets his feelings
across well because he didn’t believe his town would be destroyed by the volcano
and he was nearly killed when the wall of water rushed into the town.

Give 3-4 marks to those who select a few relevant details from the text and/or give a
personal response to Sandrick’s account, although coverage of the whole text may
be limited, e.g. He makes it sound a terrible event because he says he was “panic
stricken™ when he heard and saw the volcano erupting. | think he gets his feelings
across well because he writes about how he didn’t expect to escape when the waters
swept the houses away in his town. He says he was in "a race for life’, which makes
me realise it must have been terrible.

Give 5-6 marks to those who give an evaluation of the text supported by a range of
relevant details from across the text. These responses will show some critical
awareness and exploration of Sandrick’s account that inform a personal response.

Give 7-8 marks to those who give a critical evaluation of the text and its effects,
supported by a good range of well-selected details from across the text. Personal
response will be linked to a critical awareness and understanding of Sandrick’s
account.

Give 9-10 marks to those who give a persuasive evaluation of the text and its effects,
supported by convincing, well-selected examples and purposeful textual references.

These responses will show engagement and involvement, where candidates take an
overview to make perceptive comments on Sandrick’s account.





Details that candidates may evaluate or give a personal response to could be:

e the opening paragraph expresses Sandrick’s sadness at the destruction of the
town and that he never expected that he would escape with his life

e he gives a detailed description of the sights and sounds of the volcano — and
how it affects him; he is 'panic-stricken', deafened by the noise and he calls the
vibrations 'terrifying’

¢ he says he has 'little sleep' on 'that dreadful night'

¢ he recalls a shower of ash gradually increasing in force, such that large pieces of
pumice-stone rain down around him

¢ when he looks out to sea there is a wall of water rushing to shore — he feels
helpless

¢ he says there was no time to give any warning of what was about to happen and
'l ran for my life'

¢ he hears the waters rushing towards him but knows he is helpless — he only
survives by clinging to a tree

¢ he describes the total devastation of the town with specific details — 'Many dead
bodies, fallen trees, wrecked houses...'

¢ he says he is haunted by what he had seen and no-one could believe the
complete destruction unless they saw it for themselves

This is not a checklist and the question must be marked in levels of response. Look
for and reward valid alternatives.
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Band 4

Offers a good range of comments on
the writer's feeling of increasing terror. 7/8 8
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Struggling to engage.
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Band 2

Coverage of the whole text is limited. 4
Some exploration of the writer's feelings.
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To answer the following questions you will need to read Pieter Sandrick’s account of the
Krakatoa volcano eruption on the opposite page.

‘Pieter Sandrick gets across his feelings of increasing terror really well.” How far do you
agree with this statement?

You should comment on:
* what he says
+ how he says it [10]

You must refer to the text to support your comments.





On August 26, 1883, the Krakatoa volcano erupted, creating a deadly tsunami
(a huge tidal wave). This is Pieter Sandrick’s account of the day the volcano
erupted and of the tsunami that followed.

| have lived in Anjer all my life, and little thought the old town would have been destroyed
in the way it has. The whole town has been swept away, and | have lost everything,
except my life. The wonder is that | escaped at all. | can never be too thankful for such
a miraculous escape as | had.

It began on the Sunday afternoon when the noises of the volcano erupting grew very
loud. Then we noticed that the Krakatoa volcano was completely covered in smoke.
Afterwards came the thick darkness, so black that | could not see my hand before
my eyes. Towards night everything became worse. The eruptions became deafening
and like many townspeople | cowered panic-stricken. A red fiery glare was visible in
the sky above the burning mountain. Although Krakatoa was twenty-five miles away,
the vibration from the constantly repeated shocks was most terrifying. Many of the
houses shook so much that we feared every minute that they would be brought down.
There was little sleep for any of us that dreadful night. Before daybreak on Monday, |
found a shower of ashes had commenced, and this gradually increased in force until
at length large pieces of volcanic rock kept falling around. There was no sign of the
sun, and the sky had a dark, depressing look.

Looking out to sea it seemed like there was a huge wall of water, perhaps a hundred
feet high, and worse still, that it would soon break upon the coast near the town. There
was no time to give any warning, and so | turned and ran for my life. In a few minutes
| heard the water with a loud roar break upon the shore. Everything was engulfed
by this huge tidal wave. | saw houses being swept away and trees thrown down on
every side. Breathless and exhausted, | still pressed on. As | heard the rushing waters
behind me, | knew that it was a race for life. The waters swept past, and | found
myself clinging to a tree. Most of the trees near the town were uprooted, but this one
fortunately had escaped and myself with it.

The huge wave rolled on, sweeping away the whole of Anjer like a giant hand. Houses
and streets were completely destroyed, and scarcely a trace remains of the once
busy, thriving town. Only a handful of the population escaped. Many dead bodies,
fallen trees and wrecked houses were all that was left of the town where my life has
been spent. What | saw haunts me still and unless you go yourself to see the ruins you
will never believe how completely the place has been swept away.
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